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UEBERMODELS – The aesthetics of reduction 

Interview (English version) 
 

 

 

 

 

Cristina Marinelli 

How did you conceive the project UEBERMODELS? 

 

Barbara K. Prokop 

UEBERMODELS began to take form after we took on a building project reconstructing 

apartments that we had bought, stripping everything down to a bare minimum and 

redesigning the whole space.  After a while, our perfectionism took over and we fired all 

the workers, doing it all by ourselves, in the end.  Every detail was intensely fought over 

and compromise was not part of the process, ever.  It was this philosophy of pushing 

everything to the limit that created the initial conception of UEBERMODELS.  

 

Niels Betori Diehl 

We then went to look for models of strictness and reduction - conceptually and not 

merely formally speaking - that could be applicable even outside of their specific field or 

discipline, keeping this idea of architecture as a guiding line.  As artists, we were mainly 

interested in finding a connection between the dogmatism and the functional 

constraints of architecture and the self-constraining strategies of conceptual work, not 

only in the field of art, but also in design, fashion, literature, science and in different 

fields of theory.  Today the attachment to an idea and to the possibility itself of naivety 

and spontaneous expressivity is idle, but continues to exist as a romantic topos. So 

today all art has to be inherently conceptual, or else it is just a craft, and a truly 

contemporary form of conceptual work can therefore only be absolutely self-conscious 

and to some extent, self-referential.  

 

CM 

What do you mean by "self-fascism"? 

 

NBD 

Self-fascism is a term used by Karl Lagerfeld in an interview about a diet book he 

published a couple of years ago.  We borrowed it to define a willing and even joyful 

exercise in self-constraint based on an idea of integrity and aimed to achieve a 

conceptual strength.  

 

BKP 

The term expresses the idea of pushing yourself to the limit and being strict with 

yourself, not letting yourself cheat.  It is the idea that, whatever you create, it should be 

something that is based on an absolute necessity, also reflected in the modalities of 

production, with no distractions and no compromises.  It is a word game that turns 

things around in the same way as the exhibition does, using an abstract idea of 

something, but putting it into another context.  This is the strength of the game. 
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CM 

With UEBERMODELS you suggest that self-limitation is a passageway to open up to 

other possibilities of thought and creation.  Where does this concept originate from? 

 

BKP 

Over the last years we have been continuously taking on projects that quickly expand 

into getting out of control.  Both of our personalities tend to lean in this direction 

anyway and together we push each other to always go one step further.  There is 

something that happens in this process that we are interested in, a change of 

perspective that does not lead to the most comfortable and easy route.  Today 

compromise and fast paced production are encouraged as survival strategies to the 

bombardment of too much stuff and the competition of others, a situation that does not 

really help obtain the best results.  

 

NBD 

One of the core points of UEBERMODELS is a notion of reduction, not intended as a 

formal point of departure that leads to a sterile minimalism, but in terms of an 

intellectual process that results in an increase in complexity. We believe that today the 

focus in art is necessarily more on who does what how, when and where then on the 

“product” art in itself, that only has the chance of becoming more and more rarefied or 

blatantly commercial.  This is why we work on these juxtapositions of “found” works, 

adding some contributions of our own as a sort of binder, moving somewhere between 

large scale installations and a conception of the exhibition as a text composed of single 

quotes. 

 

CM 

The personalities you involved in the project are absolutely heterogeneous; they come 

from diverse disciplinary and cultural spheres.  This has allowed you to come to a 

multifaceted and composite result, surely of great effect.  Which criteria did you follow 

in the choice of the positions and pieces presented? 

 

NBD 

We chose positions – selecting their pieces, objects or statements - that from our point 

of view are able to produce a high quality in making certain conceptual processes 

graspable.  When your work is based on a strong concept you can allow yourself to 

work associatively and to make rather instinctive decisions without the risk of arbitrary 

choices.  There is a line you are following even if you are not immediately able to 

exactly trace it.  Most of our work lay in the creation of the context of display. 

 

BKP 

The fact that the positions presented are so heterogeneous, allows us to rearrange 

conceptual and aesthetical questions: two positions, which may have seemed very 

different at first, may actually prove to be much more alike than two other positions that 

appeared to be completely similar to each other.  It is about learning from history and 

using that knowledge in the now, relating it to today.     
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CM 

The structures of display of the exhibition - linear, simple and yet so present - isolate the 

single pieces and, at the same time, put them in relation to each other.  Who was 

responsible for this choice? Was the result obtained fully intentional? 

 

BKP 

The idea of the exhibition architecture came from wanting to avoid a classical hanging 

and a desire to get the works and the objects away from the walls.  We talked about 

creating an overlying installation within the show, to give it a frame that does not narrate 

a classical model of exhibition, but relates to other fields such as architecture, fashion 

and design, while at the same time quoting certain classical positions in conceptual art.  

 

NBD 

The exhibition architecture changed depending on the visitor’s viewpoint.  Coming in 

from the main entrance, at first you were confronted with a series of pillars made out of 

particleboard that referred to the only existing structural pillar in the centre of the 

exhibition space.  Then, moving through the space, single pieces and objects would 

start to appear in between them, while seen from the opposite side these elements 

would finally be revealed as hollow and almost delicate structures, built to house a 

variety of different art pieces, objects and documents, suggesting the possibility of 

drawing individual relations between them, but without predetermined reading 

interpretations. 

 

CM 

From the exhibition, the volume UEBERMODELS has originated, something that it 

would be reductive to call a catalogue. What is it and how could one define it? 

 

NBD 

The UEBERMODELS reader is a theoretical component to the exhibition.  It is based on 

the same associative interdisciplinary approach of the exhibition and holds a collection 

of texts, interviews, images and quotes.  

 

BKP 

It is a book that through its contradictions and clashes of thought tries to look at things 

in a new way, away from pre-set ideas and politics. 
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